


Message
D i r e c t o r ’ s

Jorge Luis Borges was a man who had 
always, unceasingly searched for the 
right word … “the term that could sum 
up the whole, the final meaning of 
things.” 

He explained, however, that no man 
can reach that word through his own 
efforts; and in trying becomes lost in a 
labyrinth.

This is my third time here in Singapore, 
with the happiness of working at ITI as 
a teacher. I found here, even being so 
far from home, a place where common 
love for the theatre and commitment 
with which everyone does their work, 
could make ​​me forget the number 
of miles, hours and customs that 
separated me from Buenos Aires.

In this opportunity, it was added a 
new challenge to the task of teaching,  
which is always a huge responsibility 
for me. This time I should work as a 
director - and not just a teacher. 

I decided to share with the students 
the creation of a play, one that would 
be inspired by a Borges’ poem titled 
“Simplicity”. It would be both a good 
chance for them to approach something 
of the Argentine writer’s creation and 
also a way of tribute to him on the 30th 
anniversary of his death.

While I am expected to say a few words 
about our Simplicity, at heart, I always 
think that every art creation should 
speak by and for itself.

That said, I associate the notion of 
simplicity to a kind of innocent way of 
looking at things, with no prejudices 
and need of no explanation. So, 
simplicity is not an easy thing.

And it’s getting still more difficult 
because reality, for human beings, is 

turning into something that has less 
and less to do with a direct experience.  
These reflections drive me straight 
to the idea of theatre, performing 
arts and ritual itself; all of them 
constructions that have been founded 
by the human need of transcendence, 
on the intangible materiality from 
which the present is made. 

I consider that theatrical writing is 
like a textile that should be weaved by 
actors through actions and reactions 
with a maximum perception of how 
these actions affect others. In other 
words: there’s no theatre if this 
feedback is not there. And it means 
that theatre should always be capable 
of transforming, even if just for an 
ephemeral while, to both indispensable 
parts that make possible this art: 
actors and spectators.

So I hope you will feel moved, at least 
for an ephemeral while, by the complex 
machinery that we’re ready to switch 
on in searching for the simplicity of 
meeting in theatre.

Guillermo Angelelli
Director, Simplicity



Intercultural Theatre Institute (ITI) 
is 16 years old this year. Throughout 
this time, the principal focus of the 
school has been to provide the very 
best training available for actors of the 
contemporary stage.

Providing this training, properly and 
adequately, has meant that we select 
only the best available students and 
enable only the very best teachers to 
train and grow and nurture a culture of 
practice that is founded on excellence 
and the highest respect for the art of 
theatre.

The aim is difficult and singular: to 
produce artists; theatre artists of the 
highest calibre who are leaders of the 
craft in their own communities, wherever 
they may be in the world.

To date, every graduate of ITI is working 
in theatre, in some way, shape or form. 
And, as it was 16 years ago, ITI still 
stands or falls by the work of  
its students.

Today, our seventh cohort steps on to 
the stage for their first public graduation 
showcase for the year. One of three trials 
by the audience that every final year 
class must complete. For this class, as 
with all the others, it has been a long 
and arduous journey of error, learning 
and discovery; of re-forming the mind 
and re-making the body.

Yet, the journey for them has only 
just begun and road that lies ahead to 
become an artist will now be even longer 
and harder.

I can think of no better way for them 
to commence this journey than under 
the luminous directorship of Guillermo 
Angelelli, ITI’s old friend, teacher and 
now, director - who hails from, literally, 
the other side of the world: Argentina.

Guillermo has articulated - in this new 
work co-created with the students - 
some fundamental values of what we do.

Art, especially the making of it, is as far 
away from the notion of ‘simplicity’ as 
you can possibly imagine. By necessity, 
artists build on complexities drawn 
from life, from the environment, their 
relationships, the world they inhabit, 
and history.

And yet if the art that is made is not 
as apparently simple as a crystal; not 
as natural as leaves to a tree, it would 
not be art at all. The process of making 
art worthy of its name begins with the 
distillation of human complexities into 
something absolutely urgent, necessary 
and essential to an audience. Needless 
to say, more simply said than done.

This process of making; this alchemy, 
is the antithesis of what is neat, clean 
and pragmatic - those concerns so 
overwhelmingly present in our city-
state. Art and its making are plural and 
complicated but ultimately transformative. 
And that is one reason, 16 years since 
we began life as the Theatre Training 
and Research Program (TTRP), why we 
continue to do what we do.

Jorge Luis Borges, the Argentinian 
poet whose words inspired the first 
subterranean stirrings of this play for 
Guillermo is, cheerfully, of agreement; 
and says, “The task of art is to transform 
what is continuously happening to us, to 
transform all these things into symbols, 
into music, into something which can 
last in man’s memory. That is our 
duty.”*

Enjoy the show!

T. Sasitharan
Director
Intercultural Theatre Institute
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* http://www.openculture.com/2010/08/borges_the_task_of_art.html
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Brazilian native, Anildo Böes, holds a Bachelor in 
Dramatic Arts from the Universidade Federal do Rio 
Grande do Sul, Brazil. As an undergraduate, he was 
selected as a movement researcher under theatre 
director and researcher Inês Alcaraz Marocco. As part of 
the work, Anildo had to undertake an intense four years 
training based on the movements of regional farmers’ 
physical labour.

In 2008, he co-founded the Grupo Cerco theatre 
company together with his mentor, Marocco. Working 
with other collaborators, he co-created two acclaimed 
productions, O Sobrado and Incidente em Antares. 
Anildo has also performed in many Brazilian cities, in 
various notable theatre festivals such as FILO and Poa 
em Cena.

Anildo also has extensive experience in planning and 
performing in carnivals. He is part of Bloco da Laje, 
a collective of artists from Porto Alegre that holds 
public meetings in order to promote social inclusion 
and community creation. In 2014, Anildo joined the 
Intercultural Theatre Institute’s actors training (ITI) in 
Singapore to develop his actor’s craft and expand his 
knowledge in intercultural theatre.

C a s t

A r t i s t i c  T e a m
Director: Guillermo Angelelli
Assistant Director: Ignacio Monná
Stage Designer: Chris Chua
Lighting Designer: Stev.e K

Cast: Anildo Böes, Kady Cheung, Catherine Ho, Cerys Ong,  
Soti Ramapati D., Ramassamy S., Liz Sergeant Tan
 

P r o du  c t i o n  T e a m
Production Manager: Cindy Yeong  (Ctrl Fre@K)
Stage Manager: Tennie Su

An  i ld  o  B ö e s  (Brazil)
anildoboes@gmail.com

C a t h e r i n e  H o  (Singapore)

Catherine has always harboured a love for 
performance. While working full-time as a 
sales and marketing executive, Catherine still 
found the time to be part of the ensemble in 
TheatreWorks’ Lift: Love Is Flower The in 2013. 
That year, she also took part in The Stage Club’s 
dinner theatre play, Voyage and the year-end 
pantomime, Little Red Riding Hood, and attended 
workshops in Suzuki Method and Viewpoints, 
conducted by Nine Years Theatre.
 
Following these theatre experiences, Catherine 
decided to make the leap to full-time theatre by 
enrolling in ITI in 2014.

Now in her final-year, Catherine is excited to be 
a part of the upcoming graduating productions. 
After almost three years in ITI, she is grateful to 
have evolved as a person, and ever more certain 
of her commitment towards theatre. 

K A D Y  C H E U N G  (Hong Kong)

Kady is a traditional Cantonese opera-trained 
artist who acquired her Diploma in Chinese 
Traditional Theatre qualification from the Hong 
Kong Academy of Performing Arts.

In 2007, Kady initiated a group – Artist Mission 
– that focuses on theatre of the absurd in her 
hometown of Hong Kong. While at ITI, Kady 
continues to concurrently pursue her final 
component (a thesis) to complete a Master 
of Arts in Shakespeare and Theatre, to be 
conferred by the University of Birmingham, UK.
 
Having designed curriculum for schools and 
other education bodies, Kady is also an active 
drama teacher. Post-graduation, Kady plans 
to return to Hong Kong to continue her work 
in acting, to utilise her training to continue 
conversations with people from varied cultural 
backgrounds through theatre.

chokailing@gmail.com

kadymail@gmail.com



c e r y s  On  g  (Singapore)

Cerys’ love for the stage was kindled in 
her kindergarten days. Through the school 
years, she has participated in numerous 
performances, as well as national storytelling 
and drama competitions. 

A former Theatre Studies and Drama 
humanities scholar at Victoria Junior College, 
Cerys took her commitment to performance 
further by enrolling in the full-time, three-year 
training at ITI.

An effectively bilingual performer, Cerys has 
also been hosting events for schools and 
corporates, and weddings both in Singapore 
and overseas (Beijing, Taiwan). 
 
Post-graduation, Cerys would like to pursue 
work opportunities in naturalistic/realist  
theatre forms.

S o t i  R a m a p a t i  D . (India)

Soti Ramapati D. (Soti) hails from Tilhar, 
Shahjahanpur in Uttar Pradesh, India. 

No newcomer to theatre, Soti has been working 
as an actor and director for over six years. He has 
acted in plays helmed by some of India’s most 
luminary directors including Mohan Maharishi, 
Abhilash Pillai, Satyabrata Rout, N.J. Bhikshu, 
Noushad Mohamed Kunju and Sreejith Ramanan.
In Uttar Pradesh, Soti established a theatre 
company with a focus to improve the lives of 
people through its works.
 
Committed to the craft, Soti then decided to 
pursue a year-long Masters programme in 
Theatre Arts at the University of Hyderabad before 
furthering his training in ITI. Soti holds a joint 
Bachelor of Arts in Hindi and Sociology, as well as 
a Master of Arts in Hindi from M.J.P. Rohilkhand 
University, Bareilly, India. 

After this training at ITI, Soti hopes to explore 
the intercultural, psychophysical, acrobatic and 
physical aspects in theatre-making.

cerys.jl@gmail.com 

rpdsoti@gmail.com

Ramassamy S. (a.k.a. Ram) holds a Master of 
Performing Arts in Theatre and Drama (MPA) 
from Sri Sankaradass Swamigal School of 
Performing Arts, Pondicherry University, India.  

Post-graduation, Ram continued his theatre 
practice under the guidance of Dr Prabath 
Bhaskaran (Pondicherry University) to further 
his research into spiritual actor training in 
India. Ram also has training in the body-and-
mind focused disciplines of Kalaripayattu 
(Indian martial art form) and yogic studies.
 
As a theatre activist, Ram formed the Velippadai 
Theatre Movement in Kuruvinatham village 
in Puducherry as a platform and avenue for 
innovative thoughts, self-expression and critical 
mind amongst the students, youths and  
others in the rural community. This is  
the direction Ram hopes to return home to 
pursue and develop further after his training  
at ITI.

RA  M ASSA    M Y  S . (India)

L i z  SERGEA      N T  TA  N  (Singapore)

As an energetic little girl, Liz Sergeant Tan was 
only ever still when she was an enraptured 
audience member at her mother's mime shows. 
Since then, she's been hooked on theatrical energy.
 
She believes strongly in the communal enterprise 
and the tremendous power of theatre, and hopes 
to devise worthy shows of substance and magical 
spirit for both children and adults.
 
Liz studied theatre at the School of the Arts, 
and was part of the first graduating cohort in 
2012. She has performed twice at the Arts House 
(Manifest, January 2014 and Floating Bones, July 
2014), and has acted in short films produced by 
Tisch Asia students.

When she's not busy enjoying her training in ITI, 
she entertains at children's birthday parties. After 
ITI, she hopes to work in the Singapore theatre 
community, before eventually seeking more 
specialised training.

Cast photos by Bernie Ng

misaam.84@gmail.com

liz.sgt.tan@gmail.com



S i mpl   i c i t y  R e h e a r s a l s

A r t i s t i c  T e a m

Gu  i ll  e r m o  An  g e l e ll  i
Director
An actor, director and teacher, Guillermo Angelelli was one of the founders of Clu del 
Claun, a pioneering group that defied tradition in the 1980s and gained legendary status 
in Buenos Aires. In 1986, he began to develop training and research work with Iben 
Nagel Rassmusen (of Denmark’s Odin Teatret), and is now a member of the Vindenes 
Bro Group (The Bridge of Winds) managed by Rasmussen.

Angelelli is a multi-award winner for his work in theatre and has received the Harlequin 
Award for Best Actor and Director for Asterion (1992), GATEA Award and Maria 
Guerrero Award for Best Actor in The Threepenny Opera (2004) and Hamlet (2004), and 
Maria Guerrero Award for Best Actor in Woyzeck (2006).

I g n a c i o  M o nn  á 
Assistant Director
Graduate of the National Drama School in Argentina, Ignacio also studied contemporary 
dance at the San Martín Theatre of Buenos Aires, modern dance at Folkwang 
Hochschule in Germany, and lyric singing at Manuel de Falla Conservatory of Buenos 
Aires, and with Guillermo Angelelli at Studio La Fabrica. He has received a grant in 
international research from Fundación Antorchas and was assistant director at the 
Schaübuhne am Lehniner Platz Theatre, in Berlin, for Sasha Waltz, Juan Kruz Díaz 
Garaio de Esnaola and Joanna Dudley. Ignacio was also part of the Workcenter of 
Jerzy Grotowski and Thomas Richards during the Tracing Roads Across project. Now, 
he works as a freelance actor in different projects in Buenos Aires, and is currently 
pursuing a Masters in Theatre and Performing Arts at the National University of Arts. 

Ch  r i s  Chu   a
Stage Designer
A multidisciplinary stage designer and art director, Chris received his training from 
Central Saint Martins (UK) in Theatre: Design for Performance. His production credits 
run the gamut of disciplines from design for musical, theatre and opera, to art direction 
for television and thematic large-scale design.

His recent works include Titoudao (Toy Factory); The World of Georgette Chen (Channel 
News Asia); Opening and Closing Ceremony of SEA games; Doublebill Operas: 
Leoncavallo’s Pagliacci & Puccini’s Gianni Schicchi (Singapore Lyric Opera); Opening 
ceremony of China Cultural Centre Singapore.

S t e v . e  K
Lighting Designer
Stev.e is a Technical Theatre graduate from LASALLE College of the Arts, with a major 
in Lighting. The last project he was involved with was T.H.E Dance Theatre’s M1 Contact 
Contemporary Dance Festival. He feels passionate about working towards technical 
precision and professionalism of the projects he undertakes, as well as how lighting 
influences the mood and receptiveness of audiences to a particular work.
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Special Thanks 
We would like to thank David Li, Natalie Lim and Augustina Ongah for assisting with 
the props. Our special appreciation to our partners, supporters and sponsors who have 
believed in ITI all the way. 

Intercultural Theatre Institute is a recipient of the National Arts Council’s Major Grant for 
the period from 1 April 2015 to 31 March 2018.

Ab  o u t  ITI 
ITI began as the Theatre Training & Research Programme (TTRP), founded in 2000 by 
renowned dramatist, Kuo Pao Kun (1939–2002), and current Director, T. Sasitharan, 
after a period of research, reflection and preparatory work, including discussions with an 
international panel of consultants. 

ITI is inspired by the unique experience of contemporary theatre in Singapore over four 
decades and, in particular, by Kuo Pao Kun’s artistic vision and multicultural practice. ITI’s 
teaching methodology draws from a matrix of traditional theatre systems and conceptions 
of theatre-making from different cultures, with a view to producing critically and socially 
engaged artists who make original, contemporary theatre.

ITI’s distinguished alumni include Peter Sau, recipient of the 2011 Young Artist Award and 
the 15th M1-The Straits Times Life! Theatre Awards for Best Actor; Yeo Yann Yann, winner 
of the 2013 “Best Supporting Actress” Award for her role in Ilo Ilo at the Golden Horse 
Awards, the Valdivostok International Film Festival, and the Asia-Pacific Film Festival; and 
Felimon Blanco, recipient of the 2013 Most Outstanding Zambosurian Award (Philippines).



ITI IS ONE OF A KIND, I DON’T THINK 
THERE’S A PROGRAMME LIKE THIS 

ANYWHERE ELSE IN THE WORLD.
~ Yeo Yann Yann, ITI Alumna 

Best Supporting Actress, Ilo Ilo, 50th Golden Horse Awards

Applications open for 2017 & 2018
Apply at our website iti.edu.sg.




